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 The purpose of this research study is to determine the most frequently listed 
choral selections on state choral festival repertoire lists and to survey state repertoire 
directors regarding their opinions of the most important literature for high school choral 
students. Five questions guided this research: What are the most frequently listed works 
on state repertoire lists? Which styles do repertoire directors indicate as most important 
for a vocal music education? Is there any relationship between the compilation of 
literature and the state repertoire directors’ opinions regarding the importance of specific 
styles? What is the process for adding works to state repertoire lists? What are the most 
important factors in determining what works are added to the state repertoire lists? The 
researcher provided a music list of the most recommended works. Additionally, listed 
musical styles appear in rank order by directors’ opinions of importance to the high 
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 Scholars agree that the choir director’s literature choice is crucially important. 
“Selection of literature . . . is an important key which unlocks the doors of success with 
our singers.”1 The repertoire is the vehicle from which vocal development and music 
learning occur. Many states provide a repertoire list from which choral music educators 
must choose literature for the high school state choral festival. Other states provide a 
body of repertoire as a recommended resource in literature selection. This music list is 
intended to steer directors toward quality choral music appropriate for the choral festival. 
For example, the Florida Vocal Association provides a repertoire list intended to provide 
directors with a resource and encourage the use of quality music.2 These purposes 
highlight the value of the list as a resource for excellent vocal music. 
 Musical literature is crucially important to a comprehensive vocal music 
education because music is the vehicle through which students learn. Scholars 
acknowledge literature choice as an important factor in a vocal music education. The 
Choral Journal reserves an entire section of each issue to “Repertoire and Standards.” 
Many state choral festival rubrics include the category, “selection,” as a factor assessed in 
performance. In fact, many state vocal music associations elect a manager of repertoire
                                                             
1 Nancy Cox, "Repertoire Standards: Children's Choirs - Selecting Choral Literature for Children's Choirs: 
A Closer Look at the Process - Part I," Choral Journal 47, no. 5 (November 2006): 101. 




resources, called the repertoire director. These directors update, expand, and revise the 
state music list, and they often oversee the approval process in literature choices for the 
state choral festival.3 
 States rely on expert choices when providing music lists. Generally, they elect one 
or more members to maintain a standard repertoire list. In this process of identifying 
quality choral works, directors necessarily include and exclude choral works. The 
profession, then, is valuing one work and omitting another. This practice seems valid, 
considering the need for a robust vocal music curriculum, rich in the finest choral works. 
 Robinson performed the same task in his standard anthology, Choral Music. He 
seeks to “document the evolution of musical style,” “illustrate the major categories of 
choral composition,” and “provide a convenient . . . library of works by the most 
important composers of the genre.”4 In this case, the reader receives Robinson’s expert 
opinion about which choral works are important to study. Again, the compiler includes 
valuable works while discarding others. Shrock follows the same pattern. In his textbook, 
Choral Repertoire, the author presents “the choral music of the most significant 
composers from the Western Hemisphere throughout recorded history.” In addition, he 
explains that composers were selected according to their “impact on the development of 
choral music as an art form, and the selection of repertoire has been determined by the 
relative merit of compositions as reflected by critical acclaim, popularity and frequency 
of performance, and availability in academic and commercial publications.”5 Choral 
                                                             
3 Many states use an oversight committee. Others do not use a music list. The researcher used the term, 
“repertoire director,” to refer to anyone serving in this role. 
4 Ray Robinson, foreword, in Choral Music: A Norton Historical Anthology (New York: Norton, 1978), xi. 
5 Dennis Shrock, preface, in Choral Repertoire (Oxford: Oxford University Press, 2009), v. 
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music educators favor Robinson and Shrock’s choices because of their knowledge as 
choral professionals. 
 In Teaching Music through Performance in Choir, Buchanan and Mehaffey 
polled dozens of music educators “from across the globe” to share their recommendations 
for high school choirs.6 In this case, the contributors include leading choral conductors 
from all educational and professional levels, recognized for excellence in the field. Here 
again, the reader benefits from expert opinion. 
The authors of anthologies, textbooks, and compilations perform a similar task. 
The method involves recommending works, while excluding others. The process includes 
asking proficient choral conductors for recommendations. 
The high school state choral festival offers an appropriate use of recommended 
music lists. In addition, these events provide one way of promoting excellence in 
performance. For example, the Michigan School Vocal Music Association states its 
purpose for its State Choral Festival: “High School State Choral Festival is for the 
express purpose of improving, promoting, and supporting vocal music education by 
encouraging excellence in performance. It is a means of experiencing a larger educational 
setting on a statewide level and should be educationally valid for the student as well as 
the music director.”7 This definition highlights the festival’s purpose as an educational 
tool for both students and directors.  
This study involved two aspects—a compiled repertoire list and a survey of state 
repertoire directors. The intent of the current research was to compile a comprehensive 
                                                             
6 Heather J. Buchanan et al., Teaching Music through Performance in Choir (Chicago: GIA Publications, 
2011), ?138. 




music list, comprising works which appear most frequently, from selected high school 
state choral festivals. In addition, the researcher catalogued works, composers, and styles 
that high school repertoire directors from across the nation most recommend.  
The current researcher also surveyed repertoire directors regarding their opinions 
of high school choral ensemble literature.8 He compared the compilation with directors’ 
recommendations regarding style periods. In an effort to ascertain current trends, he also 
presented directors’ opinions regarding standard and less typical literature. The purpose 
of this research study was to determine the most frequently listed choral selections on 
state repertoire lists and to survey state repertoire directors regarding their opinions of the 
most important literature for high school choral students. 
Research Questions 
1. What are the most frequently listed works on state repertoire lists? 
2. Which styles do repertoire directors indicate as most important for a vocal 
music education?  
3. Is there any relationship between the compilation of literature and the state 
repertoire directors’ opinions regarding the importance of specific styles? 
4. What is the process for adding works to state repertoire lists? 
5. What are the most important factors in determining what works are added to 
the state repertoire lists? 
                                                             
8 Larry D. Wyatt, "Selected Repertoire for the High School Choral Ensemble," Update: Applications of 





 Scholarship varies in regard to the philosophy, process, and criteria for literature 
selection, but common themes emerge. Authors can organize selection criteria into two 
categories—technical and aesthetic; directors choose literature based on its technical 
merit and its aesthetic appeal.9 Brunner provides a comprehensive list of questions for the 
selection process.10 Four areas emerge from the literature. Directors select for aesthetic 
appeal, musical and practical value, pedagogical and educational value, and from the 
standard choral canon of important choral literature. 
 Phillips, in Directing the Choral Music Program, lists four objectives when 
programming choral music: teaching comprehensively, performing a variety of styles, 
developing the singing voice, and entertaining the audience.11 His first objective includes 
aesthetic experience, critical thinking, and self-awareness. For varying styles, the author 
proposes teachers select a wide array of music from many musical periods. He argues 
that students need to understand and appreciate many genres and eras. In addition, the 
author argues for incorporating music history and theory into the choral classroom, 
necessitating judicious choices. He also maintains that students need to develop as 
                                                             
9 Rebecca R. Reames, "High School Choral Directors' Description of Appropriate Literature for Beginning 
High School Choirs," Journal of Research in Music Education 49, no. 2 (Summer 2001): 123, 
doi:10.2307/3345864. 
10 Taken from David L. Brunner, "Choral Repertoire: A Director's Checklist," Music Educators Journal 79, 
no. 1 (1992): 29-32, doi:10.2307/3398573. Many others outline selection criteria. 




singers; the repertoire should reflect this goal. Finally, the author discusses programming 
to entertain. Though a choral concert is primarily a recitation, Phillips recognizes some of 
the literature will be more accessible to audiences. In general, he is arguing for selection 
on the basis of all four criteria: aesthetic appeal, music learning, vocal development, and 
selection from a choral canon. 
 Jordan, Holt, and Head offer their approaches to repertoire selection. In the text, 
The School Choral Program, Jordan lists eleven criteria directors may use when choosing 
appropriate choral literature. This list includes vocal development, musical style, and 
balancing genres, among other considerations. Holt emphasizes places a director might 
find literature, and here she includes music lists. Head highlights the audience 
expectations, the poetry, compositional elements, and the aesthetic experience. Because 
of the textbook’s various authors and approaches, this book also emphasizes all four 
criteria. 
 Brinson, in Choral Music Methods and Materials, lists practical suggestions in 
selecting repertoire. First, she includes musical growth. The author also encourages 
repertoire that gives a comprehensive picture of choral music’s heritage. She continues 
with suggestions regarding enthusiasm for the music, range and tessitura issues, textual 
considerations, accompaniment, and other considerations. In her text, she includes 
aesthetic value, music learning, educational growth, and choices from a body of 
literature. 
 Apfelstadt12 lists quality, pedagogy, and age-appropriate considerations. Forbes 
provides several factors that affect repertoire selection—quality, vocal development, 
                                                             
12 Hilary Apfelstadt, "First Things First: Selecting Repertoire," Music Educators Journal 87, no. 1 (2000): 
19-22, 46, doi:10.2307/3399672. 
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difficulty, aesthetic value, music education, age-appropriate literature, and artistic 
demands. Reames includes repertoire choice from the body of standard literature, but the 
author writes from the perspective of choices for technical and aesthetic considerations. 
These three authors encompass all four areas in repertoire selection criteria. 
 Forbes interviewed, surveyed, and collected programs from high school choral 
directors. His research utilized directors from Florida, Georgia, North Carolina, South 
Carolina, and Virginia whom university choral directors and choral music educators 
identified as outstanding. He compared repertoire selection by style (i.e. Renaissance, 
Baroque, Classical, Romantic, 20th Century, Folk Music and Spirituals, Non-Western, 
and Pop/Rock). He found that the directors identified as outstanding performed many 
more classical, folk, and non-Western works with their advanced mixed ensembles than 
the general population of choral directors. This general population also programmed 
many more popular and rock selections overall. Finally, outstanding directors’ programs 
included a wider array of historical selections, while the general population, at times, 
selected from fewer styles. Specifically, 5.1% of the general population selected no 
classical music, and 6.8% of this group selected music from only one historical period.13 
Reames surveyed 263 Virginia choral directors who were members of the 
Virginia Choral Directors Association.14 She compared the works choral directors 
performed with their beginning high school ensembles, with balanced repertoire from 
Wyatt’s compiled list of important eras and genres. In addition, she planned to compare 
                                                             
13 Guy W. Forbes, "The Repertoire Selection Practices of High School Choral Directors," Journal of 
Research in Music Education 49, no. 2 (2001): 111, doi:10.2307/3345863. 
14 Rebecca R. Reames, "High School Choral Directors' Description of Appropriate Literature for Beginning 




literature selection criteria between the general population and teachers identified as 
experts. The author found that no beginning high school choir teacher from the general 
population programmed Baroque music, while experienced teachers tended to program a 
balance of literature from each era. In addition, Reames found that all directors selected 
choral works using both technical and aesthetic criteria. Finally, she defined balanced 
programming as an equal representation of the five musical eras (i.e. 20% Renaissance, 
20% Baroque, etc.); she then calculated the percentage of music teachers that favored 
each era. “Sixty-eight percent of the teachers reported that they programmed 20% or 
more music from the 20th century. Classical music was 20% or more of the total 
literature programmed in 17.2% of the schools; Romantic literature was 20% or more in 
12.7% of the schools; Baroque literature was 20% or more in 8.3% of the schools; and 
Renaissance literature was 20% or more in only 4.5% of the schools.”15 
Other research seems geared primarily toward selection for the aesthetic 
experience in musical performance. In his textbook, Teaching Choral Music, Don Collins 
provides a summary of aesthetic experiences as they relate to the choral musician.16 His 
summary includes musings from Foundations of Music Education.17 Collins outlined six 
points regarding the aesthetic experience, and several relate to repertoire selection: 
feelings, intellect, focused attention, a firsthand experience, and enrichment. These 
aspects of the aesthetic experience are significant because directors engage students’ 
entire person through the vehicle of the repertoire. Leonhard assumes that selections vary 
in quality; he considers the degree to which a work elicits a response. He assumes good 
                                                             
15 Ibid. 
16 Don L. Collins, Teaching Choral Music (Upper Saddle River, NJ: Prentice Hall, 1999), 60-61. 
17 Charles Leonhard and Robert William House, "Philosophical Foundations of Music Education," in 
Foundations and Principles of Music Education (New York: McGraw-Hill Book, 1972), 83-120. 
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works will express while lesser works will not, at least not to the same degree. The author 
continues with an interesting discussion regarding value judgments in music. He purports 
quality music will have an expert’s craftsmanship, subtlety in musical elements, evoke 
strong feelings, and other merits. 
 Other research extols repertoire choices for vocal and pedagogical development. 
In Collins’ section regarding literature choice for adolescents, the author considers level 
of difficulty, sociological and cultural appeal, and educational value. In addition, he 
includes special considerations for middle school choirs, all-male choruses, multicultural 
influences, and religious music in the public school. Collins, and journal writers, 
including Bass,18 Kaschub,19 and others, advocate repertoire selection for educational 
value in developing musicianship and vocal technique. 
 Finally, several authors advocate choices from a standard body of literature. Like 
the English professor who requires benchmark reading lists, choral directors may propose 
performing works that have stood the test of time, introduce important historical genres, 
and provide exposure to the finest composers. Certainly, these authors would advocate 
for selections that are musically, educationally, and aesthetically valid, but a primary 
concern is the finest music that is most revered, accepted, and performed. 
 One could argue this category includes music of the highest quality. Leonhard and 
House argue for quality as concrete criteria in craftsmanship and expressiveness.20 Choral 
music is valued as a quality art form, worthy of study. Some recognize a standard body of 
                                                             
18 Christine C. Bass, "Repertoire & Standards: Senior High Choirs - Vocal Transformation of the 
Secondary School Singer: The Choral Director as Vocal Coach," Choral Journal 49, no. 10 (April 2009): 
49-53. 
19 Michele Kaschub, "Repertoire & Standards Committee Reports: High School Choirs - Setting High 
Standards for the Selection of Quality Repertoire," Choral Journal 41, no. 1 (August 2000): 49-50. 
20 Charles Leonhard and Robert William House, Foundations and Principles of Music Education (New 
York: McGraw-Hill Book, 1972), 102. 
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literature that is significant because of its ability to express the human condition. 
Whatever the case, some research is dedicated to preserving a canon of the benchmark 
works. Along these arguments, Rikard defines the standard choral canon. She includes 
works that are over 100 years old yet still performed, works that are well-known in the 
field, high-quality literature, and music from the standard Western composers (i.e. Bach, 
Mozart, Brahms and others).21 
 Forbes, Reames, Wyatt, and others discuss a body of historically important works 
that come most recommended for high school choirs. Beavan follows with music lists as 
a rich resource in repertoire selection.22 Boyd, Hires, and Hopper list their favorite works 
that belong to the standard choral canon.23 Their justification includes their 100-plus 
years of combined teaching experience, their agreement about the list, and the need to 
satisfy the State and National Standards. 
Trott argues for exposing college students to a standard set of works, spanning 
many eras and genres.24 He notes the result; many future high school directors gain 
exposure to an important set of pieces. He asked an undisclosed number of ACDA 
Southern Division college choral directors to fill out a survey, including the title and 
composer for five to ten essential small works and two essential major works for 
undergraduate choral music education majors. The author found that college directors 
feel varied styles, accompaniments, genres, and languages make for the best literature 
                                                             
21 Jessica Rickard, "Feeding the Choirs: The Beginner's Recipe Guide to Selecting Repertoire," Choral 
Journal 56, no. 1 (August 2015): 69-71. 
22 Allison Harbeck Beavan, "Repertoire & Standards: Senior High Choirs - Quality Repertoire Selection: 
Forgotten Essential Resources," Choral Journal 47, no. 2 (August 2006): 49. 
23 Robert A. Boyd, "Teaching with Standards: Repertoire in the Age of 'Glee'" Choral Journal 51, no. 7 
(February 2011): 24-43. 
24 Don Trott, "Repertoire & Standards Committee Reports: Essential Choral Repertoire for the 
Undergraduate Choral Music Major," Choral Journal 44, no. 8 (March 2004): 46-48. 
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choices. Trott lists the most recommended works and encourages an open dialogue about 
essential choral music.  
 Choral methods textbooks also offer advice regarding the director’s pursuit of 
suitable choral literature. These authors advocate for selection from a body of important 
works. For example, Phillips offers specific resources in finding appropriate works. The 
author here includes recommended choral music lists as a resource, and he provides 
example lists in an appendix.25  
 The two standard anthologies exist for the purpose of providing a resource to 
facilitate the study of choral music. Robinson provides “a repertorial survey of music for 
the choral medium from Gregorian chant to the present . . . It is a guide to the 
development of the choral idiom.”26 Shrock chooses scores to illustrate works by 
important composers and styles. He picks benchmark works, lesser-known but artistically 
exemplary pieces, and often performed genres.27 Both anthologies select from a body of 
standard choral literature. 
 Authors also program non-Western works. For example, Julia Shaw28 asks 
educators to seek primary musical source materials and consult with representatives from 
a studied culture. In addition, she encourages choral music educators to survey or ask 
students from diverse cultural backgrounds to share their musical heritage. Similarly, 
Gratto lists challenges associated with reading sessions involving multicultural musics.29 
                                                             
25 Kenneth H. Phillips, Directing the Choral Music Program (New York: Oxford University Press, 2004). 
26 Ray Robinson, foreword, in Choral Music: A Norton Historical Anthology (New York: Norton, 1978), 
xi. 
27 Dennis Shrock, Choral Scores (New York: Oxford University Press, 2015), xiii. 
28 Julia Shaw, "The Skin That We Sing: Culturally Responsive Choral Music Education," Music Educators 
Journal 98, no. 4 (June 2012): 75-81, doi:10.1177/0027432112443561. 
29 Sharon Davis Gratto, "Repertoire & Standards: Ethnic & Multicultural Perspectives - The Challenges of 
Multicultural Choral Reading Sessions," Choral Journal 49, no. 8 (February 2009): 57-58. 
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Here the author acknowledges a similarity between this issue and directors’ selecting 
world music for choral performance. Many cultures pass music through oral tradition; 
arrangements may not provide enough information for authentic performance. In 
addition, sung languages are often unfamiliar. Finally, arrangements may lack 
authenticity and accuracy, being too far removed from the source.  
Onovwerosuoke offers advice in programming African selections.30 The author 
encourages consultation with African sources in preparing authentic performance 
elements. These challenges may explain why non-Western titles appear infrequently on 
high school state choral festival repertoire lists. 
Vocal jazz also presents challenges associated with repertoire selection for high 
school state choral festivals. Several organizations do not allow vocal jazz 
programming.31 Like non-Western music, jazz presents the issue of authenticity. Marcy 
notes that vocal jazz arrangements often stem from lead sheets.32 He admits that some 
arrangements are faithful to the original, while others deviate. 
 Peer-reviewed scholarship points to repertoire selection with four criteria: 
aesthetic appeal, musical and practical value, pedagogical and educational value, and 
from the standard choral canon of important choral literature. Scholars also explore non-
Western cultures and vocal jazz through diverse works. 
                                                             
30 Fred Onovwerosuoke, "Contemplating African Choral Music: Insights for Non-Indigenes and Foreign 
Conductors," Choral Journal 42, no. 10 (May 2002): 9-19. 
31 "MSVMA - District Choral Festival," MSVMA - District Choral Festival, 2016, Performance, accessed 
March 02, 2016, http://msvma.org/DistrictChoral. 
32 Kirk Marcy, "Rehearsal Breaks: A Template for Comprehensive Learning of Vocal Jazz Repertoire," 





 The current researcher employed two methods—a compilation of state choral 
festival music lists and a survey of state vocal music association repertoire directors. For 
the compilation, the researcher collected information on each title, composer, and 
historical style by accessing online repertoire lists and organizing relevant data. He then 
organized works by the number of list appearances, discarding works that lack eight 
appearances. He organized the resulting compilation in order by titles, composers, and 
styles that are represented most frequently. The final list includes both works that appear 
frequently and were deemed important by the repertoire directors. These tables appear in 
Appendix A to this document. 
 For the survey, the researcher designed a Google Form survey that appears in 
Appendix C of this document. He first administered the survey as a pilot to high school 
music professionals knowledgeable in choral repertoire. These teachers serve as members 
of a state vocal music association and have served in leadership roles related to the choral 
festivals. He asked this pilot group to provide feedback regarding format and validity of 
the survey instrument. 
 He designed the survey instrument to measure directors’ opinions concerning the 
importance of the standard choral canon in their work with the vocal music association 
and in their own classrooms. In addition, these repertoire directors were prompted to 
describe the process of adding music to their state repertoire list. The researcher 
14 
 
determined the following criteria important in repertoire selection: aesthetic value, 
educational/vocal development, music learning, and a body of literature. The state 
repertoire directors indicated which criteria are most important in repertoire selection. 
They then responded to each criterion using a five-point Likert scale.  
 The second portion of the survey, titled “Choral Literature by Genre,” is a 
replication of Wyatt’s study from 1988, save the areas added for current views on non-
Western, popular, vocal jazz, Broadway, and Spirituals.33 The current researcher 
similarly took Robinson’s descriptors of genres, eras, and composers, and placed them 
into the survey, using a five-point Likert scale, retaining the scale for comparison. The 
survey included repertoire directors’ opinions regarding the importance of each style to 
the high school choral curriculum. He used this term, “style,” recognizing the need for a 
general word. Some categories are rightly titled genre, while others are merely a 
country’s music from a specific era. “Style,” as used in this document, encompasses 
genres, countries, and eras. He did not include the opinions of university choral methods 
instructors. Because of the limitations inherent in traditional choral anthologies, he added 
the following styles to the survey: non-Western world music, pop/vocal jazz/Broadway, 
and Spiritual.34 These three styles were designed to account for current repertoire 
selection trends in the state choral festival music lists. 
 For the survey results, the researcher computed descriptive statistics from the 
responses for each composer and style. He reported which composers appear most 
frequently and compared the results with directors’ opinions regarding the importance of 
                                                             
33 Larry Wyatt, "High School Choral Literature Selection: Composers, Genres, and Country of Origin," 
Update: Applications of Research in Music Education, 1989, 8-9. 
34 Ray Robinson, foreword, in Choral Music: A Norton Historical Anthology (New York: Norton, 1978), 
949-953. Here Robinson includes “There Is a Balm in Gilead,” by William Dawson.  
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each style to the high school choral curriculum. The goal was to place styles in order by 
the number of state music list appearances. In addition, he ordered styles by mean from 
the directors’ opinions. He then compared this result with the compilation of state 
repertoire lists. 
 In addition, he reported repertoire directors’ processes for adding literature and 
the organizations’ use of the music lists. He then reported the most important factors in 
repertoire selection. This information appears in the form of commentary under 
conclusions and the appendices. 
Limitations to the Study 
This study was limited to those states that employ a vocal music association or 
provide an accessible choral festival repertoire list. The researcher also limited repertoire 
to works for high school mixed ensembles. Because of the lack of consistency between 
states in determining degrees of difficulty, he did not consider this aspect.35 
  
                                                             
35 The current researcher compared the guidelines, "MSVMA - District Choral Festival," MSVMA - 
District Choral Festival, 2016, Performance, accessed March 02, 2016, http://msvma.org/DistrictChoral, 
with "OSAA Choir," OSAA, 2016, accessed February 17, 2016, http://www.osaa.org/activities/cho, and 





 Beginning with the Federated State Organizations of the National Association for 
Music Education and concluding with the organizing body for the high school state 
choral festival, the researcher identified accessible music lists.36 States use varying 
methods to administrate the high school state choral festival. Several states utilize the 
High School Activities Association as the organizing body for its festival. For example, 
the Oregon Music Educators Association administers the OSAA Choir Championships, 
which is governed by the Oregon School Activities Association.37 Other states employ 
the state chapter of the American Choral Directors Association for the choral 
performance assessment. The Arkansas choral festival is managed by the Arkansas 
Choral Directors Association, which administers the Choral Performance Assessment.38 
Still others break the state into regions associated with separate organizing bodies. The 
California Music Educators Association provides a useful illustration. The CMEA 
initiated the California State Choral Festival, which includes its section festivals with the 
Southern California Vocal Association. Participants from either organization’s festivals 
must have received a unanimous superior rating to apply for the state choral festival.39 
                                                             
36 "Federated State Associations - National Association for Music Education (NAfME)," National 
Association for Music Education (NAfME), January 15, 2016, accessed February 20, 2016, 
http://www.nafme.org/about/federated-state-associations/. 
37 "OSAA Choir," OSAA, 2016, accessed February 17, 2016, http://www.osaa.org/activities/cho. 
38 "Choral Performance Assessment/State Festival Manual (4)," Arkansas Choral Directors Association, 
accessed April 28, 2016, http://arkcda.org/Manuals/cpamanual.htm. 




Still others organize a single state vocal music association that is dedicated to 
developing an array of events that serve their state’s choirs. These serve to organize 
choral festivals, honors choirs, and workshops for professional development. 
The researcher selected music lists representing these varying organizations. He 
selected the following state lists: Arkansas, California, Florida, Georgia, Idaho, Indiana, 
Iowa, Kansas, Kentucky, Maryland, Michigan, Minnesota, Mississippi, North Carolina, 
New Jersey, Ohio, Oklahoma, Pennsylvania, Texas, and Wisconsin. He then organized 
and edited this compiled music list. Since he limited repertoire to selections for mixed 
voices, he discarded works for treble, male, and three-part chorus. In addition, repertoire 
directors listed multiple published editions of a single work as appropriate for the festival, 
so the researcher included only one occurrence of each work per state. He disregarded 
arrangers and arrangements of major works (i.e. he included the original work and 
composer only). The same procedure held true for editions of works. He then modified 
the list for analysis. For example, he aligned composer names. Some entries included 
“Bach,” while some listed “J.S. Bach,” and others showed “Bach, J.S.” For purposes of 
sorting, the researcher aligned these and similar entries. Where possible, he deciphered 
specific movements from a larger work (e.g. from which mass did Haydn’s “Gloria” 
originate?). In this and similar cases, he searched the published editions for clarification. 
Where possible, he aligned these entries, verifying movements taken from larger works. 
He used the same process for works where the composer was not clearly listed, verifying 
the composer (e.g. John Ness Beck v. Andy Beck and Robert Shaw v. Kirby Shaw). 




 The researcher then administered the pilot, emailing the survey instrument to ten 
high school choral directors. He determined that the survey’s format, organization, and 
language was clear, save minor edits.  
He then administered the survey via email (n = 41). From these contacts, he 
identified the target population (n = 31) as repertoire directors who serve as high school 
choral music educators. He determined that ten repertoire directors should be excluded 
because either their contact information was out of date, or they did not teach high school 
chorus. For this survey, 39% responded (n = 12). For each five-point Likert scale, he 
calculated the mean and placed responses in rank order. 
Research Question 1: Most Recommended Works 
What are the most frequently listed works on state repertoire lists? The following 
table includes works appearing most frequently (i.e. at least seventeen appearances on the 
twenty music lists).40 
Table 4.1 Frequently Appearing Works 
Cantate Domino Hans Leo Hassler 16th c. Ger. motet 18/20 lists 
Ave Verum Corpus W. A. Mozart 18th c. Aut. motet 18/20 lists 
Adoramus Te attrib. to Palestrina 16th c. Ita. Motet 18/20 lists 
Locus Iste Anton Bruckner 19th c. Aut. motet 17/20 lists 
Three Madrigals Emma Lou Diemer 20th c. Am. part song 17/20 lists 
Sicut Cervus G. P. da Palestrina 16th c. Ita. Motet 17/20 lists 
Exultate Deo Alessandro Scarlatti 17th-18th c. Ita. Motet 17/20 lists 
 
 In addition, the researcher counted composers’ appearances. For the most 
recommended music list, the following composers appear most frequently: G. P. da 
Palestrina (n = 8), G. F. Handel (n = 7), W. A. Mozart (n = 6), Eric Whitacre (n = 6), 
                                                             
40 The current researcher included the most recommended music list in “Appendix A” of this document. 
This repertoire list includes titles which appear on eight or more state lists. 
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Johannes Brahms (n = 5), Hans Leo Hassler (n = 5), T. L, de Victoria (n = 5), Joseph 
Haydn (n = 5), and Randall Thompson (n = 5).41  
The motet, with 59 titles, is the style that appears most frequently. The researcher 
also determined the frequency of the following styles: part song (n = 42), anthem (n = 
34), oratorio (n = 16), Spiritual (n = 15), folk song (n = 12), and mass (n = 12). A 
complete list of composers and styles appears in Appendix A.42 
Research Question 2: Directors’ Opinions Regarding Musical Styles 
 Which styles do repertoire directors indicate as most important for a high school 
vocal music education? Repertoire directors consider the Spiritual most important. The 
following table includes the mean of repertoire directors’ responses of 4 (agree) or more 
on the five-point Likert scale. The researcher provided a complete list of responses in 
Appendix B. 
Table 4.2 Directors’ Opinions Regarding Musical Styles 
20th c. Spiritual (Dawson, Burleigh, Dett, Hogan, and others) 4.50 
15th and 16th c. English madrigals (Morley, Weelkes, Wilbye, and others) 4.33 
18th c. Austrian choral works (Mozart, Haydn, and others) 4.33 
19th c. German choral works (Mendelssohn, Brahms, Schumann, and others) 4.33 
19th c. Austrian choral works (Beethoven, Schubert, Bruckner, and others) 4.27 
15th and 16th c. Italian madrigals (Arcadelt, Gastoldi, Monteverdi, and others) 4.08 
17th and 18th c. English anthems and sacred works (Purcell, Handel, and others) 4.08 




                                                             
41 The current researcher did not provide the entire twenty-state list, but the following composers appear 
most frequently: Johannes Brahms (380), G. F. Handel (257), W. A. Mozart (252), J. S. Bach (223), Joseph 
Haydn (206), Felix Mendelssohn (202). 
42 The researcher classified part songs as secular texts set after the 19th c. He classified madricals, frottolas, 
and other Renaissance forms as one style, titled secular. 
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Research Question 3: Relationships between the Music List and Directors’ Opinions 
Is there any relationship between the compilation of literature and the state 
repertoire directors’ opinions regarding the importance of specific styles? The current 
researcher examined relevant data and determined a relationship. 
Table 4.3 Most Recommended Styles 
Styles (n) 
Motets (59) 




Folk Songs (12) 
Mass (12) 
 
In order to determine a relationship, the researcher ranked the directors’ opinions of 
important styles by mean for comparison. 
Table 4.4 Directors’ Opinions 
20th c. Spirituals 
15th and 16th c. English madrigals 
18th c. Austrian choral works 
19th c. German choral works 
19th c. Austrian choral works 
15th and 16th c. Italian madrigals 
17th and 18th c. English anthems/sacred 
 
Though the motet appeared most frequently on the compiled music list, its 15th and 16th c. 
version, according to repertoire directors, is only moderately important (m = 3.75). 
Though reported in a different rank order, many other styles appear on both the 
recommended music list and the directors’ opinions: anthems and 17th and 18th c. English 
anthems, Part songs and 19th c. German choral works, Spirituals and 20th c. Spirituals, 
and Oratorios and 17th and 18th c. English sacred. With this relationship, repertoire 
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directors confirmed their view of important styles that appear on the music lists, save the 
folk song and the mass, which were identified as only somewhat important. A complete 
list of important styles appears in Appendix B. 
Research Question 4: Process for Adding Works to the State Repertoire Lists 
What is the process for adding works to state repertoire lists? Repertoire directors 
could respond with multiple answers, including All-State conductors’ literature, 
committee, teacher submission, using another list, and a free response. They most 
frequently responded that their members submit recommendations (n = 8), followed by 
committee review (n = 7). Other lists (n = 5) and All-State conductors’ literature (n = 4) 
also appeared, while one director indicated that his state did not use a music list. 
In addition, the researcher asked repertoire directors to provide commentary 
regarding other aspects in their selection process. Several reiterated their preference for 
teacher submissions, and many admitted their selection process was under review. A 
complete list of responses appears in Appendix B. The researcher also asked repertoire 
directors to respond with changes they wish to see in their process for adding and 
excluding works. Several directors responded that they would change nothing. Others 
described their process as somewhat disorganized. A complete list of responses appears 
in Appendix B. 
Research Question 5: Selection Criteria 
 The researcher asked repertoire directors to report the most important factors in 
selecting repertoire between aesthetic value, age-appropriate educational/vocal 
development, a body of literature, and musical criterion. The following responses appear 
in rank order: musical criteria (n = 11), a body of literature (n = 9), age-appropriate 
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educational/vocal development (n = 8), and aesthetic value (n = 7). When asked to place 
these factors on a five-point Likert scale, repertoire directors switched a body of literature 
with pedagogical value: musical criterion (m = 4.58), pedagogical value (m = 4.17), a 
body of literature (m = 3.92), and aesthetic value (m = 3.58). 
In addition, the researcher asked repertoire directors what they might change 
about the repertoire currently selected for this list. Some indicated that the selections need 
not change. Others expressed a desire for a smaller, more manageable music list. A 




CONCLUSIONS AND DISCUSSION 
The purpose of this research study was to determine the most frequently listed 
choral selections on state repertoire lists and to survey state repertoire directors regarding 
their opinions of the most important literature for high school choral students. The 
researcher composed the following questions: What are the most frequently listed works 
on state repertoire lists? Which styles do repertoire directors indicate as most important 
for a vocal music education? Is there any relationship between the compilation of 
literature and the state repertoire directors’ opinions regarding the importance of specific 
styles? What is the process for adding works to state repertoire lists? What are the most 
important factors in determining what works are added to the state repertoire lists? 
The researcher compiled 20 state choral festival music lists. He selected these 
music lists to represent various vocal music organizations. He organized and edited the 
compiled music list to include the most recommended titles, composers, and styles. He 
then administered a survey to state repertoire directors. He defined the target population 
as repertoire directors associated with the high school state choral festival. He identified a 
comprehensive sample of these directors and administered the survey instrument via a 
Google Form. 
Discussion of Research Question 1: Most Recommended Works 
 The compiled music list is a valuable resource of the most recommended works. 
Instead of reliance on expert opinion, the researcher sought objective means in providing 
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useable works (n = 208). The 20 music lists include 13,145 total entries (e.g. 18 
appearances from 18 different states count as 18 entries). All listed works are 
recommended, but the researcher categorized the most recommended works. In doing so, 
he hopes, as one author stated, to provide a discussion of what comprises great choral 
music.43 
 Repertoire directors identify one work as more suitable than another. One goal of 
the high school choral curriculum includes exposing students to important works in music 
history. The current study identified a comprehensive list of music that comes most 
recommended from multiple sources, free from publisher influence. In addition, the 
compiled list did not favor a single composer, style, or preference. Therefore, it is this 
researcher’s hope that this list become a resource for both high school vocal music 
educators and university choral methods professors. In addition, the researcher identified 
a benchmark list of works that repertoire directors may use. States that are currently 
revising their music lists may wish to reference this compilation for comparison.  
The current study also identified an array of composers and styles that repertoire 
directors include in their lists. Entering high school teachers could explore this core group 
of composers and styles, searching out quality works for their music library. In addition, 
they may gain curiosity to explore other works written by these composers in these and 
additional styles. 
Wyatt discussed composers considered important to the field of music education; 
he reasoned that important composers deserved study in the choral music classroom. His 
“composers represented in the list were compared to the composers mentioned in the 
                                                             
43 Don Trott, "Repertoire & Standards Committee Reports: Essential Choral Repertoire for the 
Undergraduate Choral Music Major," Choral Journal 44, no. 8 (March 2004): 48. 
25 
 
index of two standard high school music appreciation textbooks.”44 If composers were 
discussed in the music appreciation classroom, he reasoned, then students electing choral 
music would be interested to learn these composers and others. In addition, he compared 
the composers of the compiled music list to appearances in Grout’s The History of 
Western Music. The current researcher made the same comparison using two music 
appreciation texts, Craig Wright’s Listening to Music45 and Joseph Machlis’ The 
Enjoyment of Music,46 along with Dennis Shrock’s Choral Repertoire47 and Grout’s 
music history text.48 
The following table lists composers appearing on the compiled music list and 
three or all four music textbooks. In addition, these composers appeared more than once 
on the compiled most recommended music list.  
Table 5.1 Important Composers of Works Suitable for High School Choirs 











W. A. Mozart 
G. P. Palestrina 
 
                                                             
44 Larry D. Wyatt, "A Study of Five Recommended Lists of Repertoire for the High School Choral 
Ensemble," Update: Applications of Research in Music Education, Fall 1988, 25. 
45 Craig Wright, Listening to Music, 7th ed. (Boston: Schirmer Cengage Learning, 2014). 
46 Kristine Forney, Andrew Dell'Antonio, and Joseph Machlis, The Enjoyment of Music, 12th ed. (New 
York: W. W. Norton & Company, 2014). 
47 Dennis Shrock, Choral Repertoire (Oxford: Oxford University Press, 2009). 
48 Donald Jay Grout, A History of Western Music, 9th ed. (New York: W. W. Norton & Company, 2014). 
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The following composers appear in at least one music textbook and more than once on 
the compiled music list. 
Table 5.2 Composers of Works Suitable for High School Choirs 
William Byrd 




Z. Randall Stroope 
T. L. de Victoria 
Eric Whitacre 
 
Areas for Further Study 
This study’s limitations included compiling works from selected state music lists. 
Future projects could identify other state lists, lending a thoroughly comprehensive 
approach. In addition, scholars could compile All-State music lists, Show Choir lists, 
ACDA programs, and other works lists. The current researcher also limited the works list 
to high school mixed chorus. Future research could tackle a compilation for middle level, 
treble, men’s, two, or three-part chorus. Since no system for degree of difficulty prevails, 
future researchers could develop a standard organization. 
Discussion of Research Question 2: Directors’ Opinions Regarding Musical Styles 
 For comparison, the current researcher matched high school repertoire directors’ 
opinions today with Wyatt’s research in 1989. For the original study, Wyatt used the 
styles from Robinson’s Choral Music: A Norton Historical Anthology. Robinson 
included the Spiritual composers Dawson and Dett, but he linked Spirituals with 
composers like Barber and Ives under twentieth-century American choral works. In the 
current study, the researcher extracted the Spiritual as its own category. The styles 
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deemed important (i.e. above 4 on a five-point Likert scale), though not in complete 
alignment, trended in the same direction. 
Table 5.3 Directors’ Opinions 2016 
Current Study (m) 
4.50 20th c. Spiritual 
4.33 16th and 17th c. English madrigals 
4.33 18th c. Austrian choral works 
4.33 19th c. German choral works 
4.27 19th c. Austrian choral works 
4.08 16th and 17th c. Italian madrigals 
4.08 17th and 18th c. English anthems 
4.00 19th c. French choral works 
 
Compare directors’ opinions today with directors’ opinions in 1989. 
Table 5.4 Directors’ Opinions 1989 
Wyatt (m) 
4.81 18th. c Austrian choral works 
4.72 17th and 18th c. English anthems 
4.66 16th and 17th c. English madrigals 
4.66 17th and 18th c. German sacred works 
4.56 20th c. American choral works 
4.50 19th c. German choral works 
4.47 16th c. Latin motets 
4.47 19th c. Austrian choral works 
4.47 20th c. English choral works 
4.25 16th and 17th c. Italian madrigals 
4.19 16th c. Latin mass movements 
4.09 16th c. English anthems 
4.03 16th and 17th c. Italian motets 
4.03 17th and 18th c. American works 
 
The current researcher determined the Spiritual ranked as the most important style. This 
finding is significant, considering its cursory mention in the anthologies. The following 
styles were deemed important for both studies: sixteenth and seventeenth-century English 
madrigals, eighteenth-century Austrian choral works, nineteenth-century German choral 
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works, nineteenth-century Austrian choral works, sixteenth and seventeenth-century 
Italian madrigals, and seventeenth and eighteenth-century English anthems. 
Those styles deemed moderately important (i.e. between 3.25 and 4 on a five-
point Likert scale) also trended together. The current researcher added twentieth-century 
non-Western, world music. 
Table 5.5 Moderately Important Styles 2016 
Current Study (m) 
3.92 17th and 18th c. Italian sacred 
3.92 17th and 18th c. German sacred 
3.92 20th c. English and American works 
3.83 17th and 18th c. American works 
3.83 19th c. English choral works 
3.83 20th c. Non-Western, world music 
3.75 15th and 16th c. Latin motets 
3.75 19th c. American works 
3.67 15th and 16th c. English anthems 
3.58 20th c. Eastern European works 
3.42 19th c. Italian choral works 
3.36 17th and 18th c. French sacred 
3.33 15th and 16th c. German works 
3.27 15th and 16th c. French secular 
3.25 19th c. Russian choral works 
 
Compare directors’ opinions today with directors’ opinions in 1989. 
Table 5.6 Moderately Important Styles 1989 
Wyatt (m) 
3.81 16th c. secular 
3.66 19th c. American works 
3.56 20th c. Eastern European works 
3.56 19th c. Russian works 
3.56 19th c. Italian choral works 
3.44 20th c. German works 
3.34 15th and 16th c. French Psalms 
3.28 20th c. French works 




The following styles were deemed moderately important: fifteenth and sixteenth-century 
Latin motets, nineteenth-century American choral works, twentieth-century Eastern 
European works, nineteenth-century Italian choral works, and nineteenth-century Russian 
choral works.  
In addition, there are four styles that Wyatt deemed important, that the current 
study deems moderately important: seventeenth and eighteenth-century German sacred 
works, twentieth-century English and American works, seventeenth and eighteenth-
century American works, and fifteenth and sixteenth-century English anthems. There are 
two styles that Wyatt deemed somewhat important, while the current study deems 
moderately important: nineteenth-century English choral works and seventeenth and 
eighteenth-century French sacred works. 
Styles that received a mean score below moderately important were deemed 
somewhat important; these also trended in the same direction. In the current study, pop, 
vocal jazz, and Broadway was least recommended by repertoire directors (m = 2.50). 
Neither Robinson nor Wyatt included these popular styles with the lowest mean. 
Table 5.7 Somewhat Important Musical Styles 2016 
Current Study (m) 
3.18 15th and 16th c. Latin mass 
3.00 15th and 16th c. French Psalms 
3.00 20th c. German choral works 





15th and 16th c. German passion settings 
20th c. Austrian choral works 
20th c. French choral works 
20th c. Pop, vocal jazz, and Broadway 
 
Compare directors’ opinions today with directors’ opinions in 1989. 
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Table 5.8 Somewhat Important Musical Styles 1989 
Wyatt (m) 
19th c. English works (3.09) 
15th and 16th c. Latin mass (3.09) 
17th and 18th c. French sacred (3.00) 
20th c. Italian choral works (2.91) 
15th and 16th c. German passion settings (2.84) 
 
The following styles were deemed somewhat important: fifteenth and sixteenth-century 
Latin mass, twentieth-century Italian choral works, and fifteenth and sixteenth-century 
German passion settings. Three styles, twentieth-century German works, fifteenth and 
sixteenth-century French Psalms, and twentieth-century French works, Wyatt deemed 
moderately important, while the current study deemed somewhat important. 
Comparing the current study with 1989, little has changed; most styles trend 
together. Directors have a similar idea about which composers and works are important 
for the high school curriculum. 
 High school choral music educators may reference these opinions to take 
inventory of the styles they are programming. Beginning teachers may reference these 
conclusions to see that they are selecting works from styles deemed important. In 
addition, high school repertoire directors recommend music educators perform works 
from a variety of eras and genres, and they list a variety of countries, composers, and 
languages, suggesting a comprehensive approach to musical style.  
Areas for Further Study 
 Future research may focus on why directors view various styles as important, 
moderately important, or somewhat important. For example, what compels repertoire 
directors to rate pop, vocal jazz, and Broadway as the least important style? Scholars 
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could survey repertoire directors to inquire why these styles are discouraged at the state 
choral festival. The current researcher adds conjecture regarding pop titles at the state 
choral festival. Perhaps repertoire directors are concerned about vocal preservation or 
providing a comprehensive music education. Future research could probe the history of 
disallowing popular music and the reasons for its exclusion. 
Discussion of Research Question 3: Relationship between the List and Opinions 
 The researcher found that the music lists and directors’ opinions align, save the 
large percentage of motets (29%) appearing (n = 59) on the most recommended 
compilation. These results should interest choral music educators; the current researcher 
confirmed that we are listing literature we claim as important. 
Areas for Further Study 
 Future research could focus on which works, composers, and styles are performed 
at the state choral festival. Scholars could analyze whether there are relationships 
between these performed works and their styles. In addition, researchers could compile 
lists for other voicings and run the same comparison of important styles. 
Discussion of Research Question 4: Process for Adding Works 
 The current research determined most states with a music list rely on a 
combination of member recommendations and committee review. This method could 
serve as a blueprint for states wishing to implement a state choral festival music list. The 
current researcher did not identify other methods of adding music to the state choral 
festival repertoire lists. Some states use the list as a mere resource or storehouse for All-
State literature. The researcher did not gather information for these other methods of 
organizing the repertoire. 
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Areas for Further Study 
 Future researchers could study the revisions of music lists and the development of 
new music lists. This research may then lead to what one repertoire director called a 
rubric for accepting or rejecting a work. The field would gain evaluation criteria for this 
process. 
 Future research could also include identifying state directors and board members 
from those states that do not use the music list or use the music list as a resource only. 
For example, research could query state leaders regarding the justification for excluding 
the music list. Perhaps there are other means of organizing the festival repertoire not 
mentioned here. 
Discussion of Research Question 5: Selection Criteria 
 For the survey elements including selection criteria, the researcher changed the 
language from age-appropriate educational/vocal development to pedagogical value. 
Perhaps this varied vocabulary accounts for the shifted rank order between the two 
questions. The number of responses (n = 8) was ranked third, while the mean on the five-
point Likert scale was ranked second. 
 Some repertoire directors expressed a desire for a smaller, more manageable 
music list. If the list were truncated too much, though, adjudicators would hear the same 
works repeated over and again at the choral festival. If the selections grew too broad, 
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APPENDIX A – WORKS, COMPOSERS, AND STYLES 
Table A.1 Most Recommended Works List 
Work Composer Era, Country, Style Lists 
Cantate Domino Hans Leo Hassler 16th c. Ger. motet 18/20  
Ave Verum Corpus W. A. Mozart 18th c. Aut. motet 18/20  
Adoramus Te attrib. to Palestrina 16th c. Ita. motet 18/20  
Locus Iste Anton Bruckner 19th c. Aut. motet 17/20  
Three Madrigals Emma Lou Diemer 20th c. Am. part song 17/20  
Sicut Cervus G. P. da Palestrina 16th c. Ita. motet 17/20  
Exultate Deo Alessandro Scarlatti 17th-18th c. Ita. motet 17/20  
Salmo 150 Ernani Aguiar 20th c. Arg. anthem 16/20  
Set Me As a Seal René Clausen 20th c. Am. anthem 16/20  
Ubi Caritas Maurice Durufle 20th c. Fra. motet 16/20  
Cantique de Jean Racine Gabriel Fauré 19th c. Fra. sacred 16/20  
Gloria from Heiligmesse49 Joseph Haydn 18th c. Aut. mass  16/20  
Cantate Domino Giuseppe Pitoni 17th-18th c. Ita. motet 16/20  
Zigeunerleben Robert Schumann 19th c. Ger. part song 16/20  
O Magnum Mysterium T. L. de Victoria 16th c. Esp. motet 16/20  
Wondrous Cool, Thou Woodland Quiet Johannes Brahms 19th c. Ger. part song 15/20 
Ave Verum Corpus William Byrd 16th-17th c. Eng. motet 15/20 
I Have Longed For Thy Saving Health William Byrd 16th-17th c. Eng. anthem 15/20 
Flower of Beauty John Clements 20th c. Eng. folk song 15/20 
Soon-Ah Will Be Done William Dawson 20th c. Am. Spiritual 15/20 
A Jubilant Song Norman Dello Joio 20th. c. Am. part song 15/20 
Hallelujah, Amen G. F. Handel 18th c. Eng. oratorio 15/20 
                                                             








Table A.1 (Continued)    
Work Composer Era, Country, Style Lists 
Dirait-On Morten Lauridsen 20th c. Am. part song 15/20 
He, Watching Over Israel Felix Mendelssohn 19th c. Ger. oratorio 15/20 
Hodie Christus Natus Est J. P. Sweelinck 16th-17th c. motet 15/20 
Fa Una Canzona Orazio Vecchi 16th c. secular 15/20 
Ave Maria T. L. de Victoria 16th c. Esp. motet 15/20 
Sicut Locutus Est J. S. Bach 17th-18th c. Ger. motet 14/20 
Sure on this Shining Night Samuel Barber 20th c. Am. part song 14/20 
Ave Maria Anton Bruckner 19th c. Aut. motet 14/20 
Christus factus est Anton Bruckner 19th c. Aut. motet 14/20 
All That Hath Life And Breath Praise Ye The Lord René Clausen 20th c. Am. anthem 14/20 
Ching-A-Ring Chaw Aaron Copland 20th c. Am. folk song 14/20 
Dieu! qu'il la fait bon regarder! Claude Debussy 19th c. Fra. part song 14/20 
Sing Unto God G. F. Handel 18th c. Eng. oratorio 14/20 
Innsbruck, Ich Muss Dich Lassen Heinrich Isaace 16th c. Ger. secular 14/20 
Esto Les Digo Kinley Lange 20th c. Am. sacred 14/20 
O magnum mysterium Morten Lauridsen 20th c. Am. motet 14/20 
Il est bel et bon Pierre Passereau 16th c. Fra. secular 14/20 
Psallite Michael Praetorius 16th-17th c. Ger. motet 14/20 
Ave Maria50 Sergei Rachmaninoff 20th c. Rus. motet 14/20 
Blow, Blow Thou Winter Wind John Rutter 20th c. Eng. part song 14/20 
Lebenslust Franz Schubert 19th c. Aut. part song 14/20 
Alleluia Randall Thompson 20th c. Am. anthem 14/20 
Hallelujah from the Mount of Olives Ludwig van Beethoven 19th c. Ger. oratorio 13/20 
Der Abend Johannes Brahms 19th c. Ger. part song 13/20 
O Vos Omnes Pablo Casals 20th c. Esp. motet 13/20 
                                                             







Table A.1 (Continued)    
Work Composer Era, Country, Style Lists 
Ain'a That Good News William Dawson 20th c. Am. Spiritual 13/20 
If Music Be the Food of Love David Dickau 20th c. Am. part song 13/20 
All Ye Who Music Love Baldassare Donato 16th c. Ita. madrigal 13/20 
Shenandoah James Erb 20th c. Am. folk song 13/20 
My Spirit Sang All Day Gerald Finzi 20th c. Eng. part song 13/20 
Sing Me To Heaven Daniel Gawthrop 20th c. Am. part song 13/20 
Crucifixus Antonio Lotti 17th-18th c. Ita. mass 13/20 
Alleluia Ralph Manuel 20th c. Am. anthem 13/20 
Die Nachtigall Felix Mendelssohn 19th c. Ger. part song 13/20 
Heilig Felix Mendelssohn 19th c. Ger. motet 13/20 
Daemon Irrepit Callidus Gyӧrgy Orbán 20th c. Hun. motet 13/20 
Musick's Empire Lloyd Pfautsch 20th c. Am. anthem 13/20 
For the Beauty of the Earth John Rutter 20th c. Eng. anthem 13/20 
At the Round Earth's Imagined Corners Williametta Spencer 20th c. Am. anthem 13/20 
The Road Not Taken Randall Thompson 20th c. Am. part song 13/20 
Jesu dulcis memoria T. L. de Victoria 16th c. Esp. motet 13/20 
Weep, O Mine Eyes John Bennet 16th c. Eng. anthem 12/20 
Ave Maria Franz Biebl 20th c. Ger. motet 12/20 
In Stiller Nacht Johannes Brahms 19th c. Ger. part song 12/20 
Kyrie from Missa Secunda Hans Leo Hassler 16th c. Ger. mass 12/20 
I Love My Love Gustav Holst 20th c. Eng. folk song 12/20 
Festival Sanctus John Leavitt 20th c. Am. mass 12/20 
Miserere mei Antonio Lotti 17th-18th c. Ita. motet 12/20 
Lacrymosa from Requiem W. A. Mozart 18th c. Aut. requiem 12/20 
O Bone Jesu G. P. da Palestrina 16th c. Ita. Motet 12/20 
Super flumina Babylonis G. P. da Palestrina 16th c. Ita. Motet 12/20 







Table A.1 (Continued)    
Work Composer Era, Country, Style Lists 
Sanctus Franz Schubert 19th c. Aut. mass 12/20 
Lamentations of Jeremiah Z. Randall Stroope 20th c. Am. motet 12/20 
If Ye Love Me, Keep My Commandments Thomas Tallis 16th c. Eng. anthem 12/20 
Keep Your Lamps Andre Thomas 20th c. Am. Spiritual 12/20 
The Last Words of David Randall Thompson 20th c. Am. anthem 12/20 
There Will Be Rest Frank Ticheli 20th c. Am. part song 12/20 
Sweet Day R. V. Willliams 20th c. Eng. part song 12/20 
Exultate justi in domino L. G. da Viadana 16th c. Ita. Motet 12/20 
O vos omnes T. L. de Victoria 16th c. Esp. motet 12/20 
Cum Sancto Spiritu Antonio Vivaldi 17th-18th c. cantata mass 12/20 
Domine fili unigenite Antonio Vivaldi 17th-18th c. cantata mass 12/20 
Gloria in excelsis Deo Antonio Vivaldi 17th-18th c. cantata mass 12/20 
Rose Touched by the Sun's Warm Rays Jean Berger 20th c. Fra. anthem 11/20 
How Lovely is Thy Dwelling Place Johannes Brahms 19th c. Ger. requiem 11/20 
Os justi meditabitur sapientiam Anton Bruckner 19th c. Aut. motet 11/20 
Ye Followers of the Lamb Edwin Ferguson 20th c. Am. anthem 11/20 
Witness Jack Halloran 20th c. Am. Spiritual 11/20 
Praise The Lord G. F. Handel 18th c. Eng. oratorio 11/20 
Agnus Dei Hans Leo Hassler 16th c. Ger. mass 11/20 
O Praise the Lord with Heart and Voice Joseph Haydn 18th c. Aut. anthem 11/20 
Battle of Jericho Moses Hogan 20th c. Am. Spiritual 11/20 
I'm Gonna Sing 'Til the Spirit Moves in My Heart Moses Hogan 20th c. Am. Spiritual 11/20 
O Nata Lux Morten Lauridsen 20th c. Am. motet 11/20 
Kyrie Antonio Lotti 17th-18th c. Ita. mass 11/20 
Domine, ad adjuvandum me festina G. B. Martini 18th c. Ita. Motet 11/20 
How Lovely are the Messengers Felix Mendelssohn 19th c. Ger. oratorio 11/20 







Table A.1 (Continued)    
Work Composer Era, Country, Style Lists 
A Red, Red Rose James Mulholland 20th c. Am. part song 11/20 
Neighbors’ Chorus Jacques Offenbach 19th c. Fra. opera 11/20 
Alma redemptoris mater G. P. da Palestrina 16th c. Ita. motet 11/20 
Tu es Petrus G. P. da Palestrina 16th c. Ita. motet 11/20 
With a Voice of Singing Martin Shaw 20th c. Eng. anthem 11/20 
Ride the Chariot W. H. Smith 20th c. Am. Spiritual 11/20 
Amor de mi Alma Z. Randall Stroope 20th c. Am. part song 11/20 
Choose Something Like a Star Randall Thompson 20th c. Am. part song 11/20 
The Seal Lullaby Eric Whitacre 20th c. Am. part song 11/20 
Aftonen Hugo Alfven 20th c. Swe. folk song 10/20 
Ave Maria Jacques Arcadelt 16th c. Fr. Fle. motet 10/20 
Three Hungarian Folk Songs Bela Bartok 20th c. Hun. folk song 10/20 
Chester William Billings 18th c. Am. anthem 10/20 
O Schone Nacht Johannes Brahms 19th c. Ger. part song 10/20 
Rainsong Houston Bright 20th c. Am. part song 10/20 
Ave Maria Javier Busto 20th c. Esp. motet 10/20 
Ezekiel Saw de Wheel William Dawson 20th c. Am. Spiritual 10/20 
Hush! Somebody's Callin' My Name Brazeal Dennard 20th c. Am. Spiritual 10/20 
O, My Love's Like a Red, Red Rose David Dickau 20th c. Am. part song 10/20 
Ubi Caritas Ola Gjeilo 20th c. Nor. motet 10/20 
Cantate, Sing to the Lord Noel Goemanne 20th c. Am. anthem 10/20 
Poor Man Lazarus Jester Hairston 20th c. Am. Spiritual 10/20 
Let Their Celestial Concerts Unite G. F. Handel 18th c. Eng. oratorio 10/20 
Walking on the Green Grass Michael Hennagin 20th c. Am. folk song 10/20 
Ain't Got Time to Die Hall Johnson 20th c. Am Spiritual 10/20 
Sure on this Shining Night Morten Lauridsen 20th c. Am. part song 10/20 







Table A.1 (Continued)    
Work Composer Era, Country, Style Lists 
April is in My Mistress' Face Thomas Morley 16th c. Eng. secular 10/20 
Fire, Fire My Heart Thomas Morley 16th c. Eng. secular 10/20 
Dixit Dominus W. A. Mozart 18th c. Aut. motet 10/20 
Placido e il Mar W. A. Mozart 18th c. Aut. opera 10/20 
Hodie Christus Natus Est Francis Poulenc 20th c. Fra. motet 10/20 
Praise Ye the Lord of Hosts Camille Saint-Saens 19th c. Fra. oratorio 10/20 
Beati Quorum Via Charles Stanford 19th c. Eng. motet 10/20 
I Am Not Yours Z. Randall Stroope 20th c. Am. part song 10/20 
The Paper Reeds By the Brook Randall Thompson 20th c. Am. part song 10/20 
Vere Languores T. L. de Victoria 16th c. Esp. motet 10/20 
Rise Up, My Love, My Fair One Healey Willan 20th c. Can. folk song 10/20 
Reincarnations Samuel Barber 20th c. Am. part song 9/20 
Three Contemporary Madrigals Eugene Butler 20th c. Am. part song 9/20 
Plorate filii Israel Giacomo Carissimi 17th c. Ita. oratorio 9/20 
Cantate Domino Giovanni Croce 16th c. Ita. motet 9/20 
El Grillo Josquin des Prez 16th c. Fra. secular 9/20 
Come Again, Sweet Love John Dowland 16th-17th c. Eng. secular 9/20 
She Walks in Beauty David Foltz 20th c. Am. part song 9/20 
In Virtute Tua Grzegorz Gorczycki 18th c. Pol. motet 9/20 
Awake the Trumpet's Lofty Sound G. F. Handel 18th c. Eng. oratorio 9/20 
Music, Spread Thy Voice Around G. F. Handel 18th c. Eng. oratorio 9/20 
The Heavens Are Telling Joseph Haydn 18th c. Aut. oratorio 9/20 
Elijah Rock Moses Hogan 20th c. Am. Spiritual 9/20 
With a Voice of Singing Kenneth Jennings 20th c. Am. anthem 9/20 
Heavenly Light Alexander Kopylow 19th c. Rus. anthem 9/20 
E'en So Lord Jesus Quickly Come Ruth Manz 20th c. Am. anthem 9/20 







Table A.1 (Continued)    
Work Composer Era, Country, Style Lists 
Rise Up, My Love, My Fair One James McCray 20th c. Am. anthem 9/20 
Ecco mormorar l'onde Claudio Monteverdi 17th c. Ita. secular 9/20 
Daniel, Daniel, Servant Of The Lord Undine Moore 20th c. Am. Spiritual 9/20 
Laudate Dominum W. A. Mozart 18th c. Aut. motet 9/20 
O Domine Jesu Christe G. P. da Palestrina 16th c. Ita. motet 9/20 
Laudate Dominum Giuseppi Pitoni 17th -18th c. Ita. motet 9/20 
Good Ale John Rutter 20th c. Eng. folk song 9/20 
Climbin' Up the Mountain W. H. Smith 20th c. Am. Spiritual 9/20 
Inscription of Hope Z. Randall Stroope 20th c. Am. anthem 9/20 
Venite, exultemus Domino J. P. Sweelinck 16th-17th c. motet 9/20 
A Boy and A Girl Eric Whitacre 20th c. Am. part song 9/20 
Lux Aurumque Eric Whitacre 20th c. Am. motet 9/20 
Sleep Eric Whitacre 20th c. Am. part song 9/20 
Go Not Far From Me, O God N. A. Zingarelli 18th-19th c. Ita. motet 9/20 
In Remembrance Jeffery Ames 20th c. Am. anthem 8/20 
Four Slovak Folk Songs Bela Bartok 20th c. Hun. folk song 8/20 
Alleluia Paul Basler 20th c. Am. anthem 8/20 
David's Lamentation William Billings 18th c. Am. anthem 8/20 
Haec dies William Byrd 16th-17th c. Eng. motet 8/20 
Promise of Living Aaron Copland 20th c. opera 8/20 
Ev'ry Time I Feel the Spirit William Dawson 20th c. Am. Spiritual 8/20 
Gloria from Mass in D Antonin Dvorak 19th c. Cze. mass 8/20 
Call to Remembrance Richard Farrant 16th c. Eng. anthem 8/20 
Ascendit Deus Jacobus Gallus 16th c. Slo. motet 8/20 
The Falcon John Gerrish 20th c. Am. part song 8/20 
Your Voices Tune G. F. Handel 18th c. Eng. oratorio 8/20 







Table A.1 (Continued)    
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Verbum caro factum est Hans Leo Hassler 16th c. Ger. motet 8/20 
Achieved Is the Glorious Work Joseph Haydn 18th c. Aut. oratorio 8/20 
Awake the Harp Joseph Haydn 18th c. Aut. oratorio 8/20 
Saul Egil Hovland 20th c. Nor. anthem 8/20 
Psalm 67 Charles Ives 20th c. Am. anthem 8/20 
Kyrie John Leavitt 20th c. Am. mass 8/20 
Come to the Music Joseph Martin 20th c. Am. anthem 8/20 
Si ch'io vorrei morire Claudio Monteverdi 17th c. Ita. secular 8/20 
Laudate Pueri W. A. Mozart 18th c. Aut. motet 8/20 
Cry Out and Shout Knut Nystedt 20th c. Nor. anthem 8/20 
Exultate Deo G. P. da Palestrina 16th c. Ita. motet 8/20 
J'entends le moulin Donald Patriquin 20th c. Can. folk song 8/20 
Sing Praises Lloyd Pfautsch 20th c. Am. anthem 8/20 
Bogoroditse Devo Sergei Rachmaninoff 20th c. Rus. motet 8/20 
O salutaris hostia Giaochino Rossini 19th c. Ita. motet 8/20 
Der Tanz Franz Schubert 19th c. Aut. part song 8/20 
Cantate Domino Heinrich Schütz 17th c. Ger. motet 8/20 
Three Hungarian Folk Songs Matyas Seiber 20th c. Hun. folk song 8/20 
The Blue Bird C. V. Stanford 19th-20th c. Eng. part song 8/20 
Pater Noster Igor Stravinsky 20th c. Rus. motet 8/20 
Omnia Sol Z. Randall Stroope 20th c. Am. part song 8/20 
Earth Song Frank Ticheli 20th c. Am. part song 8/20 
Rest R. V. Williams 20th c. Eng. part song 8/20 
Benedicamus Domino Peter Warlock 20th c. Eng. motet 8/20 
Water Night Eric Whitacre 20th c. Am. part song 8/20 





Table A.2 Most Recommended Composers 


























Other composers, not listed, appeared once. 
 
Table A.3 Important Styles 
Styles Number of Works on Most Recommended List 
Motet 59 











Table A.3 (Continued) 









APPENDIX B – SURVEY RESULTS 
 
Table B.1 Directors’ Opinions in Rank Order by Mean 
Rank Order Current Study (m) 
1 20th c. Spiritual (4.50) 
2 15th and 16th c. English madrigals (4.33) 
2 18th c. Austrian choral works (4.33) 
2 19th c. German choral works (4.33) 
5 19th c. Austrian choral works (4.27) 
6 15th and 16th c. Italian madrigals (4.08) 
6 17th and 18th c. English anthems (4.08) 
8 19th c. French choral works (4.00) 
9 17th and 18th c. Italian sacred (3.92) 
9 17th and 18th c. German sacred (3.92) 
9 20th c. English and American works (3.92) 
12 17th and 18th c. American works (3.83) 
12 19th c. English choral works (3.83) 
12 20th c. Non-Western, world music (3.83) 
15 15th and 16th c. Latin motets (3.75) 
15 19th c. American works (3.75) 
17 15th and 16th c. English anthems (3.67) 
18 20th c. Eastern European works (3.58) 
19 19th c. Italian choral works (3.42) 
20 17th and 18th c. French sacred (3.36) 
21 15th and 16th c. German works (3.33) 
22 15th and 16th c. French secular (3.27) 
23 19th c. Russian choral works (3.25) 
24 15th and 16th c. Latin mass (3.18) 
25 15th and 16th c. French Psalms (3.00) 
25 20th c. German choral works (3.00) 
27 20th c. Italian choral works (2.92) 
28 15th and 16th c. German passion settings 
20th c. Austrian choral works 







Free-Response Survey Questions 
Question 
In your role as a choral music educator, how important is a 'choral canon' of benchmark 
works to your own repertoire selection?  
Answer 
(m = 4) important 
Question 
In your role as Supervisor, how important is a 'choral canon' of benchmark works to your 
repertoire selection?  
Answer  
(m = 3.58) moderately important 
Question 
Describe how this state repertoire list is used in your organization. 
Answer 
For state choral festival, we require one work from the repertoire list. (n = 9) 
For state choral festival, we recommended these works. (n = 2) 
We do not use a specific repertoire list, but we list selection criteria. (n = 1) 
No specific repertoire list, no criteria (n = 1) 
Question 









“Speaking to the [organization] rep [sic] selection process: Because most of our additions 
come because of teacher submission, much of our process is based on repertoire that is 
'tried and true' for our choral directors with their own groups. A review is periodically 
done of these suggestions, but to be honest it is a costly process: providing scores for all 
the committee members who are reviewing them. Therefore I think all of the above 
factors are important, however a review of suggested pieces cannot be conducted often 
enough.  As a result I cannot honestly say that each piece on our list is examined to the 
extent that the above factors are all considered. Again, I am not familiar with the [other 
state organization’s] process for repertoire selection, I can only speak to [our] process.  I 
was involved about 5 or 6 years ago with the last major review. We were asked to rate 
difficulty, as well as overall value of each piece as something that is beneficial to student 
[sic].  It was not broken down into sub categories. I know that as I went through each 
piece all of your above factors were present in my mind, and I can only assume that was 
true for the other committee members as well.” 
“We do not add patriotic or secular holiday repertoire to the [state music list].” 
“We have no state repertoire list.” 
“In recent years we have tried to include ethnically diverse materials to the repertoire.” 
“Frequency of usage at state festivals is another factor, although it is not one that I 
employ as often as some of my predecessors. To me it doesn't matter how often it is sung 





“Music is added entirely on the basis of teachers suggesting a piece. I and two other folks 
check it out, give it a yes/no and then it is supposedly added to the list. However, there is 
no way to know how often the list is actually updated.” 
“We are currently working to update this system. I have been doing some research in 
possibly designing a rubric to aid our decision making.” 
Question 
What would you change about the process of adding repertoire? 
Answer 
“I would like to see a review committee that met more regularly. However, this is a 
volunteer organization made up of full-time teachers.” 
“Nothing.” 
“Nothing - it works well.” 
“I would like teachers to be able to suggest additions to the list.” 
“we [sic] haven't started the process yet, so nothing to change yet.” 
“It is a little haphazard and it is entirely up to my discretion. While I appreciate having 
the ability to do what I deem most appropriate, a selection committee would be 
advantageous in that more suggestions would come to the fore.” 
“There has got to be a better, more organized way to go about things. Our current process 
seems very disorganized. It also seems a bit strange to me that if someone wants a piece 
on the 'list' they just have to contact the two-three people who are on the committee to 
change it.” 







What would you change about the repertoire currently on the list? 
Answer 
“The [organization’s] list is very out of date, and we are in the process of revision.  I 
would like to see more historical works included on the list. It is very 20th century 
'heavy', specifically newer works from the last 40 years or so. This does not, in my 
opinion, represent the vastness of our choral library, and does a disservice to our 
students.” 
“Nothing.” 
“I would like to see even more diversity in the selections. I would also like to see changes 
in the way selections are graded. In [our state,] the selections are ranked by difficulty, 1-
6, with 6 being the most difficult.” 
“We are looking at adding music / supplementing the Texas UIL PML list that we 
currently use.” 
“There are a couple of pieces that were added to the most advanced list that are 
arrangements of masterworks that should be removed in favor of the original masterwork.  
That is something that I can change in my position and it is on my "to do" list.” 
“I would personally like to see a smaller, rotational list so that it wasn't so overwhelming 
to look at. Ideally there would be 6-8 pieces a year and 6 years worth [sic] of rotation, per 
voicing (SATB, SAB, SSA, TTB, etc).” 
“Currently, it is a very large list, which makes it difficult to manage. There are errors on 
















































































University of South Carolina 
School of Music 
DOCTORAL REHEARSAL RECITAL 
Jim Watson, conductor 
Candidate for the Doctor of Musical Arts Degree 
in Conducting 
2:20 p.m., April 9, 2015, Room 006, Recital 1 
Title: Jim Watson Rehearsal Recital, Preparing Concert Choir 
Justification: The Concert Choir is preparing for a combined concert of the Berlioz 
Requiem under the baton on Maestro Portnoy. 
 
Contents: Requiem, Op 5, Hector Berlioz (Rehearsal 2:20-3:35 p.m.) 
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